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PROGRAM NOTES 
 
"Through the Refining Fire" by Dominic Dousa 

Through the Refining Fire is a musical setting of works from the 1920’s by three African American poets.  The set 
opens with a selection from “I Must Share That Rung With You” by El Paso poet Bernice Love Wiggins.  The 
poem’s text is a buoyant and optimistic exhortation for those in the African American community to rise up and 
share their rightful place in society.  The late Dr. Maceo Dailey, who served as Director of the American African 
Studies Program at UTEP, noted that while Wiggins was physically far away from the centers of the Harlem 
Renaissance, her poetry reflects the spirit of this famed cultural movement.  

The other poems were composed by literary figures closely associated with the Harlem Renaissance.  A tone of 
defiant confidence pervades Claude McKay’s “Baptism”, as the poet boldly proclaims in vivid language that he 
will emerge strong from the harsh struggles that face him.  Countee Cullen’s “The Litany of the Dark People” 
concludes the set with a reflection on the travails of the past and a noble, serene vision of victory for an 
oppressed people, poignantly marked with a spirit of honor and reconciliation.  In its journey from exuberant 
hopefulness to steely conviction in the face of strife to the bliss of a heavenly conclusion, the set reflects the 
passage through a “refining fire” that yields shining gold. - Program notes by Dominic Dousa 

 
String Quartet in A minor by Florence Price 
 
The A-minor string quartet is Florence Price's second contribution to the genre. It was preceded by her G-major 
quartet (1929) and followed by her Five Folksongs in Counterpoint for string quartet (1951). Stylistically, the 
melodic and harmonic language of A-minor quartet more obviously invokes midtwentieth-century idioms than 
does either of the other quartets. The first movement begins with a quiet, brooding ostinato whose combination 
of a pedal point with a narrow, chromatically descending and ascending motive strongly contrasts with both the 
extensive chromaticism of the transition and the warm lyricism of the second subject — a theme whose 
evocative blue thirds directly bespeak Price's African American heritage. This movement seems to be driven by 
the tension between the narrow constraints of its opening ostinato and the melodic breadth of its main subjects 
— a tension that finally breaks free into a tempestuous coda that is a testament to Price's sure-fire dramatic 
pacing. That emotional drama gives way to a gentle, rocking lyricism of the second movement — likewise 
infused with melodic and harmonic turns that bring the melancholy beauty of Black idioms into the tradition-
bound stylistic vocabulary of the midtwentieth-century string quartet. The second movement, too, employs 
extensive dissonances that are more a part of the modernist idioms of the early twentieth century than they are 
of traditional African American culture. The main theme of the third movement is in the style of a Juba dance or 
hambone, a patently African lively dance that involved body-slapping, foot-stomping, and hand-clapping; this 
section frames a more relaxed allegretto that is likewise based on African American dance idioms. The last 
movement puts Price's advanced harmonic technique on display in a rondo form of remarkable emotional 
breadth — a variety further emphasized by the searching, quasi-improvisatory Andantino featuring the solo 
viola, violin, and cello in mm. 120-35 and recast, abbreviated, as an interruption including the entire ensemble in 
mm. 187-92. – Program notes by John Michael Cooper 



MUSICIAN BIOGRAPHIES 
 

Daniel Vega-Albela 
Praised for his unusually pure and attractive sound, Daniel Vega-Albela (violin) won silver 
medal at the first National Violin Competition in Mexico City at the age of fourteen. From 
2001 to 2003, he was violin instructor at the Interlochen Center for the Arts. One of the 
founding members of the La Catrina String Quartet, Mr. Vega-Albela has concertized 
extensively throughout the US and Mexico, offering more than 500 performances from 2007 
to 2019. In 2012, along with his quartet colleagues, he was honored with a Latin-Grammy 
award for best classical recording in his collaboration with Cuarteto Latinoamericano. 
Currently, Mr. Vega-Albela is Associate Professor of Violin and Chamber Music at New Mexico 

State University, and section leader with the Chamber Orchestra of San Antonio. 
 

Amalia Zeitlin 
Amalia (violin) has been playing violin since the age of seven, continuing a tradition of at 
least four generations in her family. In December 2020, Amalia received her Master of Music 
degree from New Mexico State University, where she received the Outstanding Graduate 
Student award for the College of Arts and Sciences. Previously, Amalia studied at Boston 
University and the Jerusalem Academy of Music. Amalia made her solo debut in 2019, 
playing Mozart’s Sinfonia Concertante with the New Horizons Symphony Orchestra. Amalia 

is the principal 2nd violinist of the El Paso Symphony. Since Camerata Del Sol's founding in 2017, Amalia has 
served as its executive director. 
 

Alina A. Vázquez 
Alina is Assistant Professor of Music at El Paso Community College. She served as principal 
cellist of the Sheboygan Symphony Orchestra during the 2018-2019 season and has been a 
substitute cellist for the Oconomowoc Chamber Orchestra, the Illinois Symphony Orchestra, 
and the Quad City Symphony Orchestra in Davenport, Iowa. She has also performed with the 
Abilene Symphony Orchestra and San Angelo Symphony Orchestra in Texas, and the Hot 
Springs Festival Symphony in Arkansas. Alina has been a member of the NOVA New Music 
Ensemble, the Rote Hund Contemporary Chamber Ensemble and the Opera Theatre 
Orchestra in Georgia. Aside from her orchestral performances she is an active chamber 

musician who regularly performs with her husband, Joseph Lecher. 

 
Julio Campos 
Born and raised in Las Cruces, NM, Julio Campos (viola) began his dedicated musical 
studies at age 17. He earned a Bachelor of Music Education and a Master of Music – 
Performance from New Mexico State University. Julio plays with various ensembles in 
the surrounding areas, and before COVID was performing with the Classical Music 
Institute in San Antonio, TX. In the Fall 2020 semester, Julio taught viola as an adjunct 

faculty at New Mexico State University. Additionally, Julio worked for the Tocando Music Project, an 
organization in El Paso that provides instruments and free music education to underserved children, from 2019 
to 2020. In 2019, Julio made his solo debut, playing Mozart’s Sinfonia Concertante with the New Horizons 
Symphony Orchestra. Julio is the principal violist of Camerata del Sol and participates in nearly all their 



engagements, and this fall, he began teaching orchestra and mariachi at La Academia Dolores Huerta charter 
school. 

 
Elisabeth Greene 
Elisabeth Greene is an active violist and private teacher based in Las Cruces, New Mexico. 
She holds a Bachelors of Music Performance from New Mexico State University, and a 
Masters of Viola Performance from the University of Texas at Austin. In addition to solo 
recitals, Elisabeth has performed in the University of Texas Symphony Orchestra, the New 
Music Ensemble, and the Las Cruces Symphony. She has also performed as a chamber 
musician with members of the La Catrina Quartet, Vox Vallis Women’s Ensemble, the 

Classical Music Institute Chamber Orchestra, and Camerata Del Sol. In 2021 Ms. Greene became a Suzuki 
certified private teacher and co-founded the Organ Mountain Music Academy in Las Cruces. Currently, she 
keeps a busy agenda teaching and performing in Texas and New Mexico. 
 

Ian Narlock 
Ian is a double bassist from El Paso, Texas. As a student of Paul Sharpe, he received a 
B.A. degree from Texas Tech University and a M.M. degree from the University of North 
Carolina School of the Arts. Currently, he is the Principal Double Bass of the El Paso 
Symphony Orchestra and the Assistant Principal of the Las Cruces Symphony Orchestra. 
In the past, he has played for many regional orchestras in Texas, New Mexico, and North 

Carolina. As an educator, he has served as faculty at the Chamber Music on the Hill Festival (NC), the El Paso 
Symphony Youth Orchestras, and the Las Cruces Youth Orchestras (NM), SISD All State Camp (TX), and String 
Factory (NM), as well as maintaining a private studio. 
 

Brian Downen 
Mr. Downen joined the music faculty of the University of Texas at El Paso in the fall of 2014, 
where he teaches applied voice, diction and is a conductor on the choral faculty. Originally 
from Sparta, Illinois, Brian Downen holds his B.S. in Music Education and 30 hours toward an 
M.A. in composition from Eastern Illinois University. He holds an M.M. and A.D. in vocal 
performance from Yale University. 

Downen has performed extensively around the world as an operatic tenor. Highly regarded for 
his performances of the bel canto operatic repertoire, he has sung leading roles in more than 70 productions for 
opera houses in the U.S., Europe and Canada. He made his debut at the Metropolitan Opera in 2016 in Roberto 
Devereux and has since returned as Triquet in Eugene Onegin and as understudy for the four servants in Les 
contes d’Hoffmann. Recent engagements include the New York City premieres of Hasse’s Piramo e Tisbe and 
Britten’s Owen Wingrave with Little Opera Theatre of New York and Tamino in The Magic Flute and Beppe in I 
Pagliacci with El Paso Opera. 
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